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It’s finally here.

Making this album has been quite the journey for me. I started a project back in January of 2013. Several months and 6 tracks later, I decided to scrap the whole thing. It was a frustrating and somewhat difficult musical period for me, but out of it has come a new discovery of myself as a musician and I wouldn’t change a thing.

“The longest way round is the shortest way home” ─C.S. Lewis

Thank you:

Béla − thank you for believing in me and giving 100% to this project. I’m so inspired by your desire for excellence and humble heart.

Abby & Juno − thank you for being such sweet spirits during the making of this album and for allowing an already busy Béla to work with me.

Ethan − thanks for your hard work and incredible playing on this album.

Alison, Abby & Rhiannon − thank you for sharing your amazing voices with us.

Much Love and Thanks to:

Brenda, Stacy & Cody Hull, Justin Moses, Jesse Gregory, Maria Kowalski, Laura Leigh Jones and all my friends and family who have supported me!

Special Thanks to:

Edgar Meyer, Richard Battaglia, Richard Dodd, Josie Hoggard, Jason Singleton, Ron Block, Rainmaker Management, Crossover Touring, Bridget Pleines, Keith Case, Rounder Records.

To anyone that buys this album − thank you for supporting me! It’s been an amazing journey getting to this place. I truly hope you enjoy this collection of songs inspired by my experiences along the way to now.
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1.
Stranded (2:10)



(Sierra Hull)



Tugboat Sis Music (ASCAP)

2.
Compass (2:37)



(Sierra Hull-Zach Bevill)



Tugboat Sis Music (ASCAP) / Midnight Air Music (ASCAP)

3.
Choices and Changes (3:19)



(Sierra Hull-Jon Weisberger)



Tugboat Sis Music (ASCAP) / Use Your Words Music (BMI)


4.
Wings of the Dawn (4:23)



(Sierra Hull)



Tugboat Sis Music (ASCAP)


5.
Birthday (4:01)



(Sierra Hull)



Tugboat Sis Music (ASCAP)


6.
Weighted Mind (3:43)



(Sierra Hull-Zach Bevill)



Tugboat Sis Music (ASCAP) / Midnight Air Music (ASCAP)


7.
Fallen Man (2:23)



(Sierra Hull-Josh Shilling)



Tugboat Sis Music (ASCAP) / Josh Shilling Music (BMI)

8.
The In-Between (5:12)



(Sierra Hull-Jon Weisberger)



Tugboat Sis Music (ASCAP) / Use Your Words Music (BMI)


9.
Lullaby (3:36)



(Sierra Hull)



Tugboat Sis Music (ASCAP)


10.
Queen of Hearts / Royal Tea (4:41)



(Traditional; arranged by Sierra Hull)



Tugboat Sis Music (ASCAP)

11.
I’ll Be Fine (3:45)



(Sierra Hull)



Tugboat Sis Music (ASCAP)


12.
Black River (3:55)



(Sierra Hull)



Tugboat Sis Music (ASCAP)
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Stranded

Dear 22, I’m stranded here 

Dear 22, I’m stranded…

Compass
I’d like to say to you come follow

But you may find − my heart’s been hollowed out 

Seems the water here is shallow

But it’s over my head − and still I swallow

I’ve thrown away my compass done with the chart

I’m tired of spinning around 

Looking for direction − a northern star

I’m tired of spinning around I’ll just step out

Throw my doubt into the sea 

For what’s meant to be will be

My skin is old I need to shed it

’Cause there’s more to me − I have to let it out 

I may not know which way I’m headed 

But I’ve got my sail − I’m gonna set it

I’ve thrown away my compass 

Done with the chart

I’m tired of spinning around 

Looking for direction − a northern star 

I’m tired of spinning around

I’ll just step out

Throw my doubt into the sea 

For what’s meant to be will be

Choices and Changes

If you can’t see what I’m seein’ 

If you fear what is to come

If you can’t hear what I’m hearin’ 

Then we may as well call it done

It’s a long road that I’m walkin’ 

It’s a long time I’ll be gone

If you won’t go where I’m goin’ 

Then I’ll have to go alone

Choices and changes

I’m tired of tryin’ to be someone else

How I wish that this was easy 

How I wish all was well

But the more I let my guard down 

The more to me you try to tell

It’s a long road that I’m walkin’ 

It’s a long time I’ll be gone

If you won’t go where I’m goin’ 

Then I’ll have to go alone

Choices and changes

I’m tired of tryin’ to be someone else

And I’ll sing this song if only for myself 

There’s no use tryin’ to be someone else

Wings of the Dawn
Even the night will be light all around me 

Nowhere to go nor to flea

All is exposed − what’s behind and before me 

Once weary soul you are free

But if I rise on the wings of the dawn 

If I settle on the far side of the sea 

Even there, your hand will guide me

Search me and know me and hold me fast 

Lead me in ways ever last

Help me not to question my doubt nor past 

Fill me with hope this I ask

But if I rise on the wings of the dawn 

If I settle on the far side of the sea 

Even there, your hand will guide me

Weighted Mind

Should I lead − should I lay low? 

If I ask you − will you even know?

From the roof to the ground 

These walls must come down

It all seems right written on a page 

I tell myself we’ll be ok

But I can’t chase away my doubt 

So much left to figure out

Weighted mind 

Wasted time

Through the haze see what you will 

A broken glass that never spills

I know you think you’ve been set free 

But we are slaves to our beliefs

Weighted mind 

Wasted time

Weighted mind 

Wasted time 

Weighted minds 

Grey in time

Birthday
It’s your birthday

I could call, but would it matter anyway?

Nothing I could say − would bring it back to the way it was 

The way it was

So go ahead and walk with anger 

And make this girl your only stranger

If love was unconditional − well it ain’t no more 

Tell yourself that you know best

And dwell with pride in your empty nest 

So much for unconditional − so long 

So much for unconditional − so long

What can I do?

Nothing that I say will seem to get through 

He will never replace you

Why can’t you just see how much I love you?

I love you

But go ahead and walk with anger and make this child your only stranger

If love was unconditional − well it ain’t no more

Tell yourself that you know best and dwell with pride in your empty nest

So much for unconditional − so long 

So much for unconditional − so long

It’s your birthday – today

Fallen Man

I can’t believe I just let go 

My fates a thousand feet below

So I hope each second passes slow 

Oooohhh

I thought by now my heart would stop 

I thought I’d be afraid, but I’m not

Oh falling is more peaceful than I thought 

Oooohhh

I am a brother, a lover 

A father and a friend

And I know they’ll remember the man 

I’ve been 

But to the rest of the world I’m just a fallen man

The In-Between

There is no in-between I tell you

And if you think there is you’ve been lied to 

You’re only high or low

Nowhere between nowhere else you can go

What do you see inside the mirror?

And what would you accept for an answer?

Once you figure it out

The question remains but there isn’t a doubt

Two steps forward, ten steps back 

Trying so hard to pick up the slack 

But tryin’ can wear you down 

Tryin’ will wear you down

22 years with so much to learn

Too young to crash, but not to get burned I may not know much, but this much I do

Don’t let what’s between get the best of you

I am but a changing chord

And life is a hanging sharp-edged sword 

Over or under the wall

When you’re in-between you’re nowhere at all

Two steps forward, two steps back

Not sure what’s next, but I’m on the right track 

The sooner the better for me

From my confusion set free

22 years with so much to learn

Too young to crash, but not to get burned I may not know much, but this much I do

Don’t let what’s between get the best of you

Lullaby

Mother will you sing to me?

Something soft and something sweet 

I’m too old for a lullaby

But I’ll never be too old to cry, I’ll never be too old to cry

Surely you know how I feel 

When life just finds you standing still

With a heart that is growing numb 

With answers that may never come 

Answers that may never come

And you say surely as the air we breathe 

You’ve gotta lay it all at Jesus’ feet

And only long enough to sing 

“Nearer My God to Thee,” she sang 

“Nearer My God to Thee”

Mother will you sing to me? 

Something soft and sweet 

I’m too old for a lullaby

But I’ll never be too old to cry, I’ll never be too old to cry
I’ll never be too old − to cry

Queen of Hearts

To the Queen of Hearts is the ace of sorrow 

He’s here today and he’s gone tomorrow 

Young men are plenty, but sweethearts few 

If my love leaves me − what shall I do?

Had I a store in Yonder Mountain 

Where gold and silver were there for counting 

But I could not count for the thought of thee

My eyes so full − I could not see

I love my father, I love my mother 

I love my sister and my brother

I love my friends and my relatives too 

I’ll forsake them all and go with you

To the Queen of Hearts is the ace of sorrow 

He’s here today and he’s gone tomorrow 

Young men are plenty, but sweethearts few 

If my love leaves me − what shall I do?

I’ll Be Fine

I’ll tell you again and maybe you’ll believe me the second time 

I told you to leave ’cause darlin’ this time you’ve crossed the line

Over and over again we’ve played this same old game 

And I don’t think that I can bear much more pain

But I’ll be fine − so fine 

In time

You and me can be so crazy here at times

We let it go, say things, then wish we could rewind 

But never never again will I say that we’re through 

Though I have done most everything I know to do

But I’ll be fine − so fine 

I’ll be fine − so fine

In time

I can’t let it get me down

Though you’ve walked all over me, somehow I didn’t see 

And now I’m looking up − instead of giving up

I can’t help but wanna smile

’Cause you’ve made me feel alive, even for a little while 

But now those times are gone, but I’m still hanging on

And for a while I thought I’d let myself run dry 

I thought I’d cried all the tears that I could cry 

But I’m moving on − with my head held high 

With no regrets and even though it’s goodbye 

I’ll be fine

Black River

I’d like to say to you come follow 

But I’m afraid my heart may hollow here

And though it seems the water is shallow 

It’s over my head, but still I swallow

A black river runs down my face

I guess now is not the time or place

The clock is slowly sinkin’

It doesn’t matter what you’re thinkin’ anymore 

And for a while I tried pleasin’ you

But now I’m left with no good reason to

A black river runs down my face

I guess now is not the time or place 

A thousand years is but a day they say

And maybe in a thousand more 

I will find my way

A black river runs down my face

I guess now is not the time or place 

A thousand years is but a day they say

And maybe in a thousand more 

I will find my way

I’d like to say to you come follow

LINER NOTES
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I first heard Sierra when she was very young, sitting in with Alison Krauss. I remember thinking that as good as she was back then, she’d be truly amazing if she kept on pushing. But how many people really do? Later on I heard very good things about her time at Berklee, where she was a horse of a different color—a southern girl who could hang in there with the best of the modern players; although I wondered if she was actually more of a trad. bluegrasser at heart.

Fast forward a few years to IBMA, the first time I’d been there in many years. Sierra comes over and introduces herself and says, “Hey—do you ever produce anyone anymore? I’d be interested in seeing whether you might consider working with me.”
I had avoided producing for many years. Back in New Grass Revival days, I was doing a lot of producing for Nashville Bluegrass Band, Maura O’Connell, and others. I thought for a while that producing was going to be a big part of my career. But at some point I realized that if I put all that effort into my own music, instead of everyone else’s, I would make much more progress achieving my own crazy dreams.

Yet, I was intrigued by what I’d seen for myself and heard from others about Sierra.

So my answer was: I really don’t think I can make time for that, with everything I have going on. But if you’d like a mentor session, or two, maybe play me your new material, and I could give you some feedback—that I would have time for. And she said sure!

So Sierra started dropping by to play me the new songs she had been developing. I heard something there that surprised me. She was moving towards something very expressive and honest, an artistic expression that I believed offered something new and precious. Pretty soon, we were talking about the record she would make. My first observation was that because she was such a good collaborator she may have been overwhelmed by her excellent band. I wasn’t hearing her unique offerings coming through in a bluegrass band setting. I suggested that she take her own songs and learn to play them solo, just like a singer-songwriter does, but the unique part would be that they were being played on mandolin—not your typical songwriting instrument. And I was a fan of the idea of a true solo album—just mandolin and vocal. I’ve never heard one like that, and I believed it would keep her wonderful team spirit in check—there would be no one for her to hide behind, and her true self would shine out!

After we had made some demos, Sierra felt that she really wanted at least one other instrument. That’s when she conjured Ethan up out of nowhere. She imagined the kind of player that would work, and then he appeared. I was suspicious at first, I knew how great her solo mandolin and voice versions now were, and I didn’t want to lose that very unique quality. But Ethan proved to be immensely talented and open—willing to try anything, and with the rare set of abilities to make most ideas work. And Sierra had a very strong view of what she wanted from the bass. Between the three of us, we found bass parts that complemented her songs and the mandolin perfectly. Once we had recorded all the songs with the two of them, it was time to decide whether to add anything else. We all were curious how adding some additional vocals would impact the story telling aspect of the music. Alison was the first thought—she and Sierra have a long and close relationship, and Alison was quick to agree to do this. It turned out that she was the one who had suggested to Sierra that I might be a good producer for her. I guess she had really liked those Maura O’Connell CDs from years gone by. Then one night Rhiannon Giddens was visiting, and I asked if she’d go down into my basement studio and sing on a track. Turns out she loves singing harmony, and is truly great at it. And here’s another in-house situation: Abigail Washburn was also close by, living a few dozen feet from the studio! And she dropped down to add her vocal talents to the mix. Somehow it felt like having these three talented and well-established ladies involved was giving a stamp of approval to their younger friend Sierra, and it completed the recording beautifully. Then Sierra kind of insisted that I play on something, and though I acted all shy about it, I was glad to be invited.

Sierra and Ethan proved themselves to be powerful artists, with extremely high standards. They both could hear things that I could not, and I’ve learned a lot from both of them. 

I am so glad to have ended up being a part of this project.

Béla Fleck
*******************************

It’s finally here. 
Making this album has been quite the journey for me. I started a project back in January of 2013. Several months and six tracks later, I decided to scrap the whole thing. It was a frustrating and difficult musical period for me, but out of it has come a new discovery of myself as a musician—and I wouldn’t change a thing.

“The longest way round is the shortest way home” −C.S. Lewis

I’m not sure what it was this time around, but I know I felt different. I knew whatever this album would become would be unlike my previous two recordings. More than anything, I knew this album would be about the songs. I was vulnerable, but something about these songs felt true to me—like a story I had to tell. 

I originally went into the studio to begin this project with myself as producer. It had been three years since my last album, Daybreak. I had a handful of new songs including “Weighted Mind,” “Compass,” “Wings of the Dawn,” “I’ll Be Fine,” “Lullaby” and what ended up becoming “Stranded.” Either directly or indirectly, a lot of these songs were inspired by experiences in my own life—my struggles and confusion with life, music, loved ones, God, bandmates, the road and all things early 20s. I had a rough vision for what they could sound like in a band setting. I had drums on most tracks; I even played electric guitar on “Compass”! I wrote many of these songs on acoustic guitar, and the idea of forcing mandolin on them at that time didn’t make sense to me. After all, this album wasn’t meant to be about Sierra, the mandolin player, but about the songs themselves, right?! That’s what I kept telling myself.

Having made a couple albums in my teens along with traveling from such an early age, I sometimes felt that people boxed me into this idea in their mind of who they thought I was—as an artist based on the 16-year-old Sierra. True or not, I think part of me was running from that idea. I wanted to make an album as a mature artist. I wasn’t out to impress with my playing or singing, I just wanted to make people feel what I was feeling. I had shared some of the music and ideas (not all by choice) a little too prematurely to my team at the time, and after receiving less-than-encouraging feedback from a few, I found myself defeated. On one hand I had people excited, saying, “This is amazing!” On another hand, I had others saying I had too many ballads and that I should probably look for some songs by other writers. I’ve never been one to want to record songs simply because I wrote them, but I knew these songs were part of me, and I needed to get them out. I found myself really confused. What did I truly think and feel about it? Love it or hate it? It was hard to know at the time in my vulnerable state. All I knew to do was to put on the brakes until I felt like I had the right answer as to how to proceed. The clock was ticking, but I knew making an album based on other people’s expectations would lead me nowhere. 

In the meantime, I kept writing. “There is no in-between I tell you, and if you think there is you’ve been lied to. You’re only high or low. Nowhere between, nowhere else you can go.” I was truly “In-Between,” though it felt like nothing was moving forward. This frustrated, emotional state fueled a few more songs. “Choices and Changes”: “If you can’t see what I’m seeing, if you fear what is to come. If you can’t hear, what I’m hearing, then we may as well call it done.” I found myself writing about a lot of things close to mind and heart during this period. “Birthday,” written through my tears on a very special person’s birthday, was perhaps the hardest song to include on the project because of its personal meaning to me. Béla first singled out this song as compelling, along with “Fallen Man”. “Fallen Man” is one of those songs where although the story is told from another person’s point of view, most of us can relate to that feeling of being faced with an impossible choice. 

All the songs on this record hold a dear place in my heart. “Black River” is one of my favorites on the album, and it was the last to be added to the collection. It held the original lyrics to what became “Compass,” as “Black River” proved difficult to write verses for. I really liked the melody, so I shared it with Béla a month or so before recording—assuming I’d need to rewrite that first verse. He loved the idea of starting the album with a set of lyrics and ending the record with those same lyrics, like album bookends. 

Working with Béla helped bring these songs to life in a way that I never could have done on my own. It was he who suggested we present them so stripped down, with only mandolin and voice so that the lyrics could really shine through. I wouldn’t have had the courage to do this on my own. His brilliant arranging ideas, along with Ethan’s incredible bass playing were beyond inspiring to work with.

It’s now been five years from my last album to this one, and I feel sure that it was worth the wait. I couldn’t have made this album back then.

Though most of the songs on this album are darker in melodies and lyrics, my deepest wish is that they will shine with a reflection of hope. It’s easy to get discouraged by all that life brings us. “Wings of the Dawn” started as a verse that I wrote on my mirror at home to remind me daily that wherever I land, I will find my way eventually—if I hold on to that hope. 

Sierra Hull 
*******************************

From the moment Béla first contacted me about being part of this project to the last night of recording, it has been an exhilarating rush of inspiration, creativity, friendship, and hard, hard work. The first time the three of us got together was at IBMA in October, 2014, where we spent all of our spare hours holed up in Béla’s hotel room working on arrangements, trying to figure out exactly how to approach the songs with just mandolin, bass, and voice. For the next few months, we all juggled busy schedules, in addition to working on this project, but it was always the same: The times we were working were intense periods of pure focus.

Sierra and Béla had put a lot of work into the songs before they brought me into the project, but it never felt as though we were just trying to stick a bass part underneath; rather, the two voices grew around each other and adapted as we discovered how best to serve the songs. I brought my ideas to the table; some stayed, some were tweaked, and some were replaced. At times what Sierra was already playing was altered to fit better with the new bass part. It was very organic.

A musician of Béla’s caliber (and one that we have both looked up to as a hero for our whole musical lives) could have easily just called all the shots; just told us what to do. Instead, he immediately made it clear that we were all equals, that he wanted our input and ideas as much as we did his—we’d all hear slightly different things, and if we were open about it, making the album would be a learning experience for all of us. 

And what a joy to be playing music with Sierra, who has such a precision and drive to her ideas, and very high standards, but also is extremely good natured and supportive, and allowed me the space to let my own musical voice come through as we created the arrangements, wrote new parts, and recorded. I’m happy to have been part of this project, and to be continually involved in this—the newest epoch of Sierra’s musical trajectory.

It was a huge honor to work with both Sierra and Béla throughout this project.  To not only be working with two such amazing, hard-working musicians, but to also approach it as such a mutually collaborative endeavor was just the type of creative environment I was looking for. 

Ethan Jodziewicz 

