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The Earls of Leicester are:

Barry Bales – bass, vocals

Shawn Camp – guitar, lead vocals

Charlie Cushman – banjo, lead guitar, Gibson L-5 sock rhythm guitar

Jerry Douglas – Dobro, vocals

Johnny Warren – fiddle, bass vocals

Jeff White – mandolin, vocals

Dan Auerbach – snare drum on “The Train That Carried My Girl from Town” and “Just Ain’t”

Dan Auerbach appears courtesy of Nonesuch Records

Special thanks to the McRedmond Family, David Ferguson, and John Prine.

Thanks to Lester Flatt and Earl Scruggs and the Foggy Mountain Boys for giving us a reason for being.  

Thanks to Shawn Lane, Lou Reid, Frank Solivan, Mike Guggino, Zach Newton, Dan Auerbach, Sturgill Simpson (“Turtles all the way down”), Jill Douglas, DJ McLachlan, Andrew Stokes, Alison Krauss and Union Station, Vince Gill, Aliceson Bales, Dr. Carla Cushman, Kathy Warren, Betty and Darrel Camp, Laura Cash, Kendal Beahm, Kurt Storey, Olivia Douglas, Alex Boenigk, Shirley Hutchins, The Squirrel Nest, Ryan Carr, Patrick Sheehan Photography, Anthony Scarlati Photography, Jess Rosen, Craig Ferguson, Julie Rakotz Aijala, Curly Seckler, Del McCoury, Paul Beard, Charlie Chadwick, Eddie Stubbs, Ken Irwin, John Virant, Tracy Gershon, Eliza Levy, Adam Jones, and everyone at Rounder Records, Frank Riley and everyone at High Road Touring, Christie and Walter Carter at Carter Vintage Instruments, New Frontier Touring, Paul Lohr, Mary Matthews, Philip Graham at Ear Trumpet Labs, Irene Bryant, Steve C. Chandler, Kent Blanton, Frank & Ricky Neat, Fishman, Jay Orr, Lin Barber, George Gruhn, Tom Spaulding at D’Addario Strings, Adam Hudson at Tour Supply, Robert Williams at Sweetwater Pro Audio, Pete Fisher, The Grand Ole Opry, the Davidson Road Group, William Lewis, Curtis McPeake, JT Gray, the Country Music Hall of Fame and Museum, the International Bluegrass Music Association, Big Al’s Restaurant, and Ooh Wee Chicken!

We are grateful to all the festivals, clubs, and concert halls that have hosted our performances across this great country, and to the fans of The Earls of Leicester. You are the best!

In memory of Lance Leroy, Evelyn Graves, Bill Yates, Skip Ogden, and Ann Soyars. 

"I want to thank God for the privilege of playing this music, with these guys, and for allowing me to take a stroll in my father’s shoes."  

 −Johnny Warren

"I have really enjoyed listening to the record. It brings back a lot of good memories. Good job boys.” 

−Curly Seckler

“The Earls of Leicester are committed to preservation, promotion, and advancement of one of the most sacred sounds in country and bluegrass music. As keepers of the flame, for those of us who love, honor, and cherish traditional music, they give us enthusiasm for the past in the present, and hope for our future.  

Let me encourage you to seek out all of their recorded material, and by all means go witness them in full concert.  It will be a truly unique and memorable experience.”

 − Eddie Stubbs, WSM Grand Ole Opry Announcer
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1.
The Train That Carried My Girl from Town (2:46)



(Frank Hutchison)



Copyright Control

2.
Why Did You Wander? (2:49)



(Lester Flatt-Bill Monroe)



APRS (BMI) / Bill Monroe Music (BMI)

3.
All I Want Is You (3:04)



(Lance Guynes)



Golden West Melodies Inc. (BMI)

4.
Steel Guitar Blues intro (0:10)


5.
Steel Guitar Blues (2:35)



(Roy Acuff)



Sony ATV/Acuff Rose Music (BMI)

6.
You Can Feel It in Your Soul (3:02)



(Gladys Stacey)



Golden West Melodies Inc. (BMI)

7.
A Faded Red Ribbon (2:48)



(Dennis Bassham)



Scruggs Music Inc. (BMI)


8.
Just Ain’t (2:14)



(Hal Willis-Ginger Willis)



Sony ATV/Tree Publishing (BMI)

9.
Mother Prays Loud In Her Sleep (3:33)



(Onie Wheeler-Tony Lee)



APRS (BMI)

10.
I’m Working On A Road (To Glory Land) (3:00)



(Lester Flatt)



APRS (BMI)

11.
Will You Be Lonesome Too? (3:04)



(Alton Delmore)



Vidor Publications Inc (BMI)

12.
Flint Hill Special (2:38)



(Earl Scruggs)



APRS (BMI) / Scruggs Music Inc (BMI)

13.
What’s Good for You (Should Be Alright for Me) (2:44)



(Vernon Claud-Marijohn Wilkin)



(SABAM) / Universal Music Publishing Group (BMI)

14.
The Girl I Love Don’t Pay Me No Mind (2:50)



(Arthur Leroy Smith)



Unichappell Music Inc. (BMI)


15.
Branded Wherever I Go (2:33)



(Roy Acuff)



Sony/ATV Acuff Rose Music (BMI)


16.
Buck Creek Gal (1:29)



(Traditional)


17.
Pray For the Boys (3:00)



(Videt Polk)



Bridge Building Music (BMI)
OUTSIDE TRAY CREDITS    
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A great band makes a distinctive, glorious noise, whether it’s the Rolling Stones, the John Coltrane Quartet or Merle Haggard and the Strangers. 

For Jerry Douglas, the phrase “Rattle & Roar” calls up the musical essence of bluegrass masters Lester Flatt, Earl Scruggs and the Foggy Mountain Boys. The phrase, from the railroad song “Southbound,” also captures the approach of the Earls of Leicester, the band that noted Dobroist Douglas founded in 2013 to bring back Flatt and Scruggs’ foundational music for a new generation of listeners. 

In a few years, the band has created a brand built on authenticity, sparkling musicianship and hillbilly hipness. This collection extends the achievement of their self-titled debut disc, which earned the 2014 Grammy for bluegrass album and multiple awards at the 2015 International Bluegrass Music Association conference in Raleigh, North Carolina. 

Flatt and Scruggs’ diverse sound reaches a new level in the hands of the current Earls lineup of Douglas, lead singer-guitarist Shawn Camp, fiddler Johnny Warren (the son of Flatt and Scruggs fiddler Paul Warren), mandolinist-vocalist Jeff White, banjo man Charlie Cushman and upright bassist Barry Bales. (The band name refers to Earl Scruggs and to the English proper name that is pronounced “Lester.”)

“On the first record we were trying to be exactly like Flatt and Scruggs,” Douglas said one cold spring morning at his home in the Nashville hills. “This record is what Flatt and Scruggs would have done if they had had time to listen to it the next day.”

Based on the Flatt and Scruggs sound of the early to mid-1960s, “Rattle & Roar” ranges from the old-timey fiddle-and-banjo number “Buck Creek Gal” to the plaintive Lester Flatt-Bill Monroe composition “Why Did You Wander,” to harmony-rich gospel and patriotic tunes like “Pray For the Boys” and “You Can Feel It in Your Soul.” The lonesome whine of “Steel Guitar Blues” fits next to country & western songs like “Just Ain’t,” complete with snare drum and slap-rhythm, arch-top guitar. It’s a far-reaching selection of the songs the Foggy Mountain Boys presented during millions of miles of travel through the South and far beyond.

“Now that I’ve lived that life, I kind of know what they were going through,” said Douglas, a paid picker for more than 40 years. “They wanted to entertain themselves, so they could entertain the audience.” 

“That’s what freed me” 
Lester Flatt, Earl Scruggs and the Foggy Mountain Boys ruled the music eventually known as bluegrass from 1948 until their breakup in 1969. Flatt and Scruggs met during a mid-1940s apprenticeship with mandolinist-singer Bill Monroe, a Grand Ole Opry star and their co-founder of bluegrass. When they left Monroe, the duo earned millions of fans based on Scruggs’ masterful banjo and Flatt’s heartfelt vocal and MC work. The Foggy Mountain Boys’ polished, driving accompaniment included the bluesy style of Dobro man Josh Graves and the old-school drive of fiddler Paul Warren. From working country schoolhouses to creating the soundtracks for “The Beverly Hillbillies” TV show and the 1967 film “Bonnie and Clyde,” Flatt and Scruggs injected waves of acoustic sounds deep into the popular music mainstream. 

Douglas, 60, the most accomplished and influential player of the Dobro, has made his own deep impact in contemporary music. Influenced by Flatt and Scruggs and other acts during his Ohio childhood, he built on Southern roots to create a style that fits in pop, jazz, rock and roll, blues and modern country. He gave the Dobro a new role by using cascades of open and noted strings, picked with free-flowing right-hand patterns. “I found I could go to one chord to another without stopping, and that’s what freed me,” Douglas said.

His approach transformed the prevalent Dobro style in bluegrass, which mixed Scruggs picking, Hawaiian music and blues, into a far more versatile and adaptable sound. The achievement was akin to Scruggs’ rescue of the old Southern banjo through his disciplined creation of a rapid-fire three-finger picking style on the instrument. 

“The thing blew up”
Douglas had been riveted after first hearing the Foggy Mountain Boys at age seven. He knew what he wanted to be.

“We all grew up listening to it,” Douglas said of the Earls’ love of Flatt and Scruggs. “It’s part of our fiber.”

Douglas became a topline player during jobs with influential bands like the Country Gentlemen, J.D. Crowe and the New South, Boone Creek and the Whites. During the 1980s and ‘90s, he played so many recording sessions that he burned out on the studio life. What was first billed as a temporary gig with Alison Krauss and Union Station has turned into two decades with the popular singer and fiddler.

“Alison called at just the right time,” Douglas said.

 
While also participating fully in Union Station, he also appears in his own spotlight numbers during their shows. In addition, he has made solo discs and continued to play sessions – think Eric Clapton, James Taylor, John Fogerty ─ as his preference and time allowed. 

But hard-core bluegrass and the style of Flatt and Scruggs Dobroist Josh Graves continued to call. “It sort of cleanses my soul,” Douglas said.

A recording session with banjoist Cushman and fiddler Warren, as hard-core Foggy Mountain Boys followers as one might find, gave Douglas a sense that it would be possible to recreate the Flatt and Scruggs sound for a new generation. The success of the Earls of Leicester totally exceeded any of the founders’ notions, he said. 

“We thought we’d make a Flatt and Scruggs record to raise the awareness of what they’d done,” Douglas said. “Then the thing blew up.”

       The surprises kept coming as winners were called out at the 2015 IBMA Awards Show. The Earls of Leicester picked up IBMA awards for entertainer of the year, album of the year, best gospel recorded performance, male vocalist of the year for Camp and Dobro player of the year for Douglas. 

The recognition makes sense, as the Earls are a highly credentialed crew. Bassist Bales has a diverse portfolio that includes playing sessions, producing records (Sierra Hull), and writing hit songs with the likes of country breakthrough artist Chris Stapleton, in addition to his long-held role as bass player for Alison Krauss & Union Station. Jeff White is also noted picker and songwriter as well as a long-time Vince Gill band member.

Warren has another identity as an in-demand PGA Teaching Professional, operating his own golf academy and claiming numerous awards as a teacher. Camp, taking the crucial Lester Flatt role in the Earls, has built a career as a singer, songwriter and producer, coming up with hits for artists including Garth Brooks, George Strait and Blake Shelton. And Cushman, who has the job of recreating Earl Scruggs’ firecracker banjo and guitar styles, works not only as a musician, but also as a banjo restorer, collector and historian. 

Playing about 30 dates a year from a Nashville base and recording virtually live in the studio, the Earls can hang onto their day jobs and keep the Flatt and Scruggs sound alive, too.

“I’m pretty happy with the way this turned out,” Douglas said as the interview wound to a close. “I had such a love for this type of music. I think we’ve been heard. I think we’ve gotten our point across.”

 

Thomas Goldsmith

Nashville/Raleigh

March 2016 

Goldsmith, a journalist and musician in North Carolina, is finishing a book on Earl Scruggs and “Foggy Mountain Breakdown” for the University of Illinois Press.

